music theory for musicians and normal people by toby w. rush

the corrs
“heaven knows” [drum intro]
forgiven, not forgotten (1996)

Notation: Meter
there are two types of beat units:
those containing two divisions,
called simple beat units...

a fundamental feature of
most pieces of music is a
consistent rhythmic pulse.
this pulse is called the beat,
and a single pulse
is called a beat unit.
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...and those containing
three divisions,
called compound beat units.

in music, beats are organized into patterns of accented and unaccented beat units.
in fact, if you listen to a sequence of repeated notes, your brain will probably start to
perceive the notes as groups of two, three, or four, even if no accents are present!
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these groups are called measures,
and they are delineated with barlines.

the organization
of beat units
and measures in
a piece is called
meter. Meter is
described by two
numbers placed
at the beginning
of the piece:
the time signature.
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simple TIME SIGNATURES are easy.
the top number
indicates the number
of beats in a measure.
the bottom number
indicates the type of
note which serves as
the beat unit.
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the code for the bottom note
is pretty easy: 4 refers to
a quarter note, 8 to an eighth
note, 16 to a sixteenth note,
and so on.
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compound TIME SIGNATURES are kind of lying to you.
the top number indicates the number
of divisions in a measure. to get the
number of beats, divide it by three.
the bottom number indicates the type of
note which serves as the division.
to get the beat unit, use the note that
is equal to three of these notes.
in a compound meter, the beat unit is
always a dotted note!

by looking at the top
number of the time signature,
you can tell two things about
the meter: whether it’s simple
or compound, and how many
beats are in a measure.
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in fact, wouldn’t this be
an easier way to notate
compound meters?

sorry... the man says
you have to do it
the other way.

notes that have flags can
be grouped together by using
beams in place of flags.

compound

however, beaming is only used to group notes within beats.
for the most part, you shouldn’t beam notes between beats,
nor should you tie notes within beats.
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Sparky the music theory dog!

Hey, it’s
kids!

Dear Sparky:

we are supposed to use different approaches for identifying perfect and
Q: Since
imperfect intervals, can you summarize them all into one system?

--I.M., Staten Island, NY

A: WOOF!*
the following chart shows an approach for identifying
any interval. a similar approach can be used when you
need to write a particular interval above or below a given note: first, add
a note above or below the given note at the correct distance, then follow
steps 2 through 4 of this chart to identify it. Then, if necessary, alter the
note you added with an accidental to create the interval called for.

*translation:
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count the bottom
note as one, and
continue until you
reach the top note.
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cover up all accidentals.
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STEP 1:
STEP 2:
STEP 3:

determine the distance of the interval
by counting lines and spaces.

determine the inflection of the interval in front of you
(the one without accidentals!) as follows:
if it is a
if it is a
if it is a
second, third,
unison or octave:
fourth or fifth:
sixth or seventh:

if the interval uses
the notes f and b,
it is either an

the interval shown
is a

perfect unison

augmented fourth

or

diminished fifth.
otherwise, the
interval is

really.
it just is.
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perfect octave.

STEP 4:

if the top note is
in the major key of
the bottom note,
the interval is

perfect.

if the bottom note is
in the major key of
the top note,
the interval is

minor.

add the original accidentals back, one at a time, and track how
the interval changes inflection.

augmented

t
ec
rf s
pe rval
m
i te
diminished
in

d m M A
minor

remember: accidentals can never affect
the distance of an interval... all they can
ever do is change the inflection!
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This method may seem complicated at first,
but it becomes easier and faster with
practice... and it gives you the correct
answer every time!

DOING STUFF THE SPARKY WAY IS ALWAYS FUN!
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Praise God, from whom all bless-ings flow; Praise him, all crea-tures here be -low;
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Praise him a - bove, ye heav’n - ly host; Praise Fa - ther, Son, and Ho - ly Ghost.

# œœ œœ œ œœ œœ
?

Text: Thomas Ken, 1637–1711
Music: Louis Bourgeois, ca. 1510 –1561. From Genfer Psalter, 16th century.

Psalm 148:1–2, 10 –14
Ephesians 1:3

